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NMYNYNN 2NN NROVIN ,NNRDY 1IN AN
OV 12VN MR WD 12V 19IRT 12 MMYan
2 NNIRDY NPNON 1T NTIPI2 12D .0V’ )1TINN
2V wINwn MW NpYyY 00NN NPYN
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NP2IPRPND’ N - MNPTIDY 1TWR, 07 .NIRRNAN
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“[...] Understanding how cultural significance is
manifest in the architectural heritage of the twentieth
century, and how different attributes of values and
components contribute to that significance, is essential
in order to make appropriate decisions about its
care, and the conservation of its authenticity and
integrity! (Madrid Document, 2011 article 2, [2.1]).
VTN TY>Y DNPRNNY >TD 0100’0 012N MW
PVIRPNN NIMA VINWN NRT DY ,N101M NYOIN XR1N
0°12N 12p2 .N0N° WTN XR1N 'Adaptive Re-Use’

"form follows function” D179
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"[...] twentieth-century architectural discourse
was dominated by the idea that there should be a
causal relation between form and function in
architecture, that "form follows function" [..]"
John Shannon Hendrix, 2013:3
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mbn y2pn "form follows function" 00’11 TINN
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"form follows function""1
5w MIDONIN NDIPN N>R 2000 AIRNN NY’NN
DWTN 0”N12N 01700 ,NPN171100  NINNONN
MP’Y NP0 DTYIPRPAID .0°2°0IVIR 1Y 2DHNM
N2IM¥N NPPONORN 2D YIAPI T NOIPN P°ORW 21110N
1NT0NY NIYN INN 2PV ]ORN NIRRT VP?IIRN YW
TNPpYw  NP2IRY NYIND L, 0TITNA .PINYYInn
nNTIP MMIoNN NNWNY nwPa 01w JNKR]
NNN AT MIPPY N¥NYR NY1IINN .0NTIP D2IXRPM
ITPTN YY0N NRW NWTN NPIMNX NDOW 11102 ¥
Morm follows function" 71NN RV NYW MPYN
NN VYPN D20 MR V2N TRD MPNNNY NDIR
N0NN 1TY’11TNYn?
DN NNWRIY 01N "form follows function" 72NN
RW111 12°YR0 "RP INRXRN PITRN YW NAND1 1896
XN 17 N2ND2 .(Sullivan Louis 1896) N21% N2
- 1712 YW WIN 110 MNNDNNY 1NR12 NXR 12NNN
nopnn VOYNN NIWID °OY Dpnwin TN
2w INYVINN TV P2 TN MYN RN 1NMYNwn
12NNN YW Mpnn 1NN D OXR aNMRY nann
2w NPINYN IMNNN DY NINN NNRAW AN n
"1022 07PYY RN 1T NINN TWRD, (essence) VP> 2IRN
"MNNONN 2NN %0 YW n’yavn Ap’n1Tl 20N
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"Unceasingly the essence of things is taking shape
in the matter of things, and this unspeakable process
we call birth and growth [...] form ever follows
function. This is the law*
ND1TRA1 270X 12°2R0 YW 1P2ND 01019 MAPYI
nnoun 207N
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PVINIRN N°N12NN 0N12°YnNa adan Nt 1Y
V12’22 MR N 07700’ 0?0IN1IIMN PAY)
112N YW TIPONN M11PWH NYOWIN NPAVIVOR
1NYOIN 10T/ NNXR'N ]1’9'1'7 non>»nn "NrPvInmr’
OY NNXRNM MPPWIT NN?PN OPIRN 50 nP1Xenn
2 -NNDPPNN NPRITD NNXRNN DORXR.J1°PND2I0N 1NN
1w 0DINN2 .(Heynen 2005:1) '9°110’ OP2IXRN
NOPLVLDOIRN NNXRN NPNRXR ANKX V0D TRN
711 °7M00’N N1aN 2w 17°N NYMIN NDIRN2 RVINN
MYNwnn nrapnn MNDONY N°2N MR
nrY YW NN MYNwn .nanin n°niannn
12 DPNWPN 0°0YN Y1YONn N2ON NPYTR
MNINN DIXRNNNMN NW2aN N°°T7an,1127 021Y 'lbﬂDZI
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“The process of restoration is a highly specialized
operation. Its aim is to preserve and reveal the authentic
and historic value of the monument and is based on
respect for original material and authentic documents.
[...]”, Venice charter (1964), Article 9
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nmmon ,0’7Tpodn1 2°win°w ,0°15N1 0°71N01N ,21X°M
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'[...] It is thus not possible to base judgments of values
and authenticity within fixed criteria | article 11, The
Nara Document on Authenticity, 1994
1MN’Y NIYNNIa 7102 MpPPY X1 NPOIMKN
,NT22 N1PI7NRN 11°WA DONON 1R TWR ,0°1NN
N1PININ MdN YW 2N 7%om% onrnn kYR



158

%014 MAINT AW WY 277 "X IND D10
1"2711 192/ "form follows function” DP1713 ,N"UDI1TIA NY 111 Adaptive Re-use NKan
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“We were”, as Peter Smithson put it, “making a
composition out of common existing components rather
than designing them”. This “select and arrange’aesthetic”

was characteristic of a neo-avant-gardist reenactment of

Dadaist sensibilities.” Crinson at al, 2010:160

"follows”
"that which signifies and that which is signified”
(quod siginificatur et quod significant, in De
architectura [...] That which signifies is the verb
or words in rhetoric (the material vocabulary of
architecture), and that which is signified is the res —
proposed thing, relation'John Hendrix, 2013:2
form follows" T2°’N2 171N NPXPI1OI NNIX P2 TWPN
W N NTPONY Mollows" N?1woN >0 YV "function
NTPoON DYoO KL Q0ONNN N°HYo°1TRN NN Hw
NPXLVINPY , 00N N12AYNY  NNYWPN PYXNKRD
“follows” NXR WIDY TWORNN 12T ,NTPAVIRTN
Jaxronm’d
DN RPND NAXPN NNIRY NPXD0NPY D)
NVO’NN 1PNNA .DPINY DWW MYDITRA
NIPIIOPLVLIIRNIR,IN’OHYW N1P2IRY NTOON 1IN
07712 D°2°07 YW NN .JTIY» DY NINITN MN1on
mop% MIworR Y Ny axvn - NN ,AnnT»
,0°127IR D°0P°2IR YW NNI12.10NN YY - 22,n%vn»
,0°7121 N12N DY MMM 1290w 21¥°Y D17 10 19X
JINITO1I MR NN ,D°TIWN NN
PINTIN Y°TRN YRR KR1¥NIY 1N 19X 02127 127
’D 120 TWR ,(Adolf Loos, 1870 —1933) D12 91X
2w 17°PON .0TRA NTWAT NIMYN NNMOPLOIRD
JIORN MWD NR ND1Y R1OXR RN OPVIIRDN
mMRAY VOWNN P2 YY” ANIMNMD NR VIO D) D1V
212N N2 Y .NN”XRN NYaN2 N0 RLINN Y2
DPWIR 7771 1D 1INWI ML 190D 1’0 1RD :RVIAY
M%IR) "AMOPLVLDOIR RN NRT [L.]
.(5:1946 10OW
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N2 7101 NN "form  follows  function”

WNYYN PWINR?  Mv1d ,DH>ITR - 1p2
form" 71NN .(Michl,1995: 31-20) N*VD°211°X¥P11ON
XN YW ampn NYRW R "follows function
TWPN PO NYA PTY RWIN 109N PHYITRN
No2pw 2N M2aN MnY 0D XY 1wn Nt
5w POLMRNA NMNNONNA PYIPXRPIODN NV AN
1700 NP2 VYN XY NY2P XN L,HYP01 MY TRN
1P90TR NIX NYRY PHONN N12ORND NNRA NPRY
NONTIR YW 1MON’NN NNATTD
"I...] 'functionalism' is a weak concept, inadequate for
the characterization of analysis of any architecture
[...]. It was a fiction that function provided a crucial
line of demarcation within modern architecture”
Stanford Andersen, 1987: 18-31
form follows" 1MP°Yn YW >LIND™IVIN PITDO
MN%an NMYNwnn Y N210 127152 912 "function
12071 NWIYWA 1112N0Y D D1wN WPIAR 101N

.MY2°71TR1 07NMI0IR D°2WIND

"form”
"firmitas — utilitas — venustas" (Strength, Utility and
Beauty) — three essential points of architectural form,
Vitruvius, De architectura®
nonn N Yon 9>°717TR 11DNW 112N 27N NN
NXR 0’N19Y 17N NXRN2 Yap 0PNV ?2NINR
5w 117ORND OPY’AT "NPVINYY’R L, MTNY’N
NNy LwnY ,nNn’pat 07712 2R YYITR 110N
NMIRI2 N1 9R1,1990 D°RINND NWIYWH M2 0°NYD
oY ,"form follows function" 1P’YN 71NN NYY19D
JDPOPVDIR RYY NOLPLOIR’Y NIVNI RN, NRT
NrYy1” ARXIN2 PO’ DNNAR ORIV YDTRN
720,700 N1IW YINRA JNIW "NN10PVIDIR] NN
XYY Nnw XROW ,N71PaM °1an »T7ank D
7R ,NYIN PYXNAR 02 112NN NIRD MRIY NonY
NN RN MYTIN YW XX HY1D 00 PHITTR
(2007 MW)
D°Y>7TRN DNAW D”IpnY 1D OR 0NN TR
RINW °Dd MXN1 WNNWNY NPXD0NPD  DIMA
1V TaNW 9D, (Crinsonatal, 2010: 158-162) "as found" -
001 NOOR DV IITINGD D°PTRN 1T HYwnY
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"function
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AT ARNMWNAY NITINN 2P0 TR YW M21wn»
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“[...] no creative work has any value if it does not
represent an original IDEA” (Grillo1960: 225)
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Photo: Berliner Bildbericht, Bauhaus Dessau Foundation
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7192 21N 1NN 122 WINPWw 1Y 1P R NXRT OY IR

anNxXY
form” T2°NN YW 12’012 °TNY NP1TWRI N1IN2ANN D)
°7121°0N0 NMYNWN NKR Nowin “follows function
,71°12Nn NOLVLYN NNPAY Q01 NPYTRN IR YW
R IR ,21¥» 20N NIRLVIN NNIXN N°N2A ’nonn”
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TI'IVN T1'TN ,1952-1947 ""'DON DTN TN .3 11X
(Domus 312, November 1955)

R0 MPNMN MKXRNDANTN NNKXR .D>OTNN 0»%o%om
2’N11DN”D 01NN P12 NR MR 1NN
"House is a machine for living in/" (Le Corbusier,
1986:4)
1N N0 ("Unité d'habitation") “0°11an0 NN
»DTINTYD TR O771OND °11aMp n% NMPOW *NWY
:’0°71121N N11dN”- °1NNY 027111 PO Y10NN
“Eradicate from your mind any hard and fast
conceptions in regard to the dwelling-house and look
at the question from an objective and critical angle,
and you will inevitably arrive at the “House-Tool”,
the mass production house, [...]”, (Le Corbusier
1986:263)
0’7Y21 022N NW N2 DWW "D2nn DTN pY
Marseille, Cité Radieuse 1947-1952, Nantes-) MW
Rezé 1955, Berlin-Westend 1957, Briey 1963, Firminy
NN’ R1N DN DONMONNT TTVRIN TWRD ,(1965
IMIRN D90 NYR 02121 .(3 R) 70N DINN
1911 NNPPYW TVWRKR 1°°12N nMxRY 019°0 AR NP
UDP11D°W7N -2 NTINN 2120IRN Q110 R PONMT
nMIwId YW QRLVIDIVIRY

Nk T

"DTIN'Y"M TNTIVYN” 112 | 2 11X
Photo: Malcolm Smith, The Architectural Archives, University of Pennsylvania

W0 (Louis Kahn, 1901-1974) 1np X112 20°71TRN
NPINOPRY 217X MV°2D “form follows function” NR
1% ,D°N10N DPVINPWYH RPNT IRD1 DPWINYWN
‘’NnNwn 0°oon’ 772 N1 NPIMX N°11X°N NINan
Swn? . ('servant' and 'served' spaces) 'D°N1WN D50’
mrwn °HYon 0P YW ’oTIR'YY MTaYn” 17112
(271R) MMOLRNPIR MTN?21>W NONNN DV
,JIRT NMYY (Le Corbusier,1887 —1965) N> 112p n?
AKRRIN RN PNOPOVLIIRN NNRN AXRIMNY PNOXRN
D YY 17’2120 N°10N2 A”1XNAN N°1215N NNKXRN PAY)
NN i °11wn PNMYNA 1’|7'7ﬂ IRY 1T NwW2)
1T NW22 °9Y "function" N .11°1DN2 M1XNN YTIP’N YW
:NPI0NN RN
"Mass and surface are determined by the plan. The plan
is the generator,” (Le Corbusier, 1986:47)
"function" NXR WD PT12AMP 1Y ,NR NIpN2
Eahalak
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“My approach to the Seagram Building was no different
from that of any other building that I might build. My
idea, or better “direction”, in which I go is toward
a clear structure and construction - this applies
not to any one problem but to all architectural
problems which I approach. I am, in fact, completely
opposed to the idea that a specific building should
have an individual character. Rather, I believe that it
should express a universal character which has been
determined by the total problem which architecture must
strive to solve.” Mies Van Der Rohe (Carter, 1974:61)

n’XP1on PAV) nnmm>Tm nvoo"m’ymmn [AEAARIATE
IR, 0700 TINA O°9D°71TRY 171D 1D 1PN NMRY
R 1?20 RNw KRN M 1N”IW NXRN 12T TN
NWINYYN NPXPNON YW NN1TPWH P11 IR DNTIAY
NnYRWIA MTPNRNNN 101N RN 19NN .N1ann HYw
m”1 nNR - MnnY omRk - aMmy
"NOw” W1o N .0’WwTN ﬂ'ID1|7TJI7 m"m’ymmn

n’XP1oN

PN 0PVO TN DPYDTR "P1TRT 299071 IR
021w TN N2 *10IR NXRXNNY NOTHLVP NwYNY
N°ININ RN 1OIRL,D’11WN D2°12NN D0INYRN YW
°Y°1TR NXY D ORXR 221N 12T ORI
NINR AW N YV 1NN NNIY NN10N NPV0°11TIN
7NNDN 19IR 7’0 ,NPVOIITINN "ARNTYWNA"N N1I0N2

NPTIPONN MW TR DINNN 271NN XN

0AVIAA YY NYTINA AXRIP MIvan
#1711 p1ag” "uInIR’1 " 11xpnag”
"MINYR="0INIR"1 7'WInY

,N0XN MPNVPVOIR NN NTOIMNMY "PRPND’N
JTPHo TR NPRD01P”Y NOTI1 N?°ND ,N1PPoN 1R
NNRD Y°7TRN DR NIWY D127 PR N1ann Tip»
21000 PRXD0NPN NINPD YW RRINN MTIPIN
102 ORNN2 .PYNN2 TP 1R 0VONNA RINOR
7Y Y2 VPR YO OTIP RN CVLO’INTIN NN
NRVIND NINR NPRD 1TAYN OPRNRY 271I10°0
TVIPYWN 1rHoNY 0N NPYRIVO0N1P  NPPN
H90 1w wa %N 1R R R0 0°R710N 0PN
MY [’NINRN” YD DTIP RIDR RIN 0O TN P2
- WIN 231300 PY 1272 NN YR YW Ty
ororepny”

LIV IR -;,,"":

DINT7 AN ,1956,j711" 1'1,"0DX1AD” D' TIWNT 111 .4 11X

Photo: The House of Patria. Fonds Phyllis Lambert, Canadian Centre | N1TN
for Architecture, Montreal

mwmny” RN IRD - PRNY NRIW "function™n
2122 SwnY MRYY OINMIW 29D JNITRpPND
11 0N YW (Seagram Building) "DXR120” D>T1WNN
2120 YW NMLYPIOON .195871 DHWINW AN T
,1N212 209 1Mk ’D101N7N0 YW TNy Y N001IANN
XN DVINORN PD01IDVN NNMPN IR NN
MW Y’ TWORW 12T ,D°TINY DNIXRN 72% 0°001)
OONY NnIpn YW NPT apvn - YIrYIrepin
1T PRO01P (4 11PR) D°INWNN 020N °OY NIwnNin
2V PMPNN 1PXPNON 2117w YW N1 oYl n7on
1PN 7501 21NRN 1110N0” NN1IDY R 1PN N1aN
DTIVNN TN PP NXR NN T IR 0N YW 1M
D'N°2TNN,Y212°90 71 TR 21X°YY 1YW 0NN "DR1ID”
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NYYRIVODNPN NPLINIRN 1INIDN NR MNWA AN

2207122218 N12NdD
,P0DINTIN NIYD°1TRA D 02 NYLYL 11101 ,]2Y Q01
PI5N NNRY NINRID "NPOINIRYA MynNwn
D200 NMWNN Nl L YONTRA NN YW
PXODNPN YW NMRI"1V°2%,T2%2 N1AN W D NMPNn
11XN NPNIN 12077 HY 1YW NYX1DN NPYTRA
ININN DXRWYW 102 RN 127N NYNWN ,Hwn? Aamnn
TOIT N XPNT ,INTN QY P71 IR 711°W 121D *Npnin
RN P ,NPNRN NTRN DY NPOINIRN DR NW?
AMN2W1 7 NPNN YITRN 7PYIN IR IR TWOR?
"Continuity and the ability to recognize original
design intent is critical to the preservation of modern
architecture. [ ...] there is likely to be a combination
of both design intent and material authenticity
with, probably, a somewhat greater priority placed
on the design itself!’ (Prudon, 2008:25)

nipon
NN NPPNON DR N2 NN”N INIRNA NIVN
0V "form follows function" DT’ TINN NPY NAYXRNA
NYRWIV NYRWN .MM w1 'Adaptive Re-Use' N NNAnN
N20N ,NXINN TNPPYN IXRY DR 0NN N’ NNAa
077NN NY1IN DY NININ NIAN YW WTN WINYwH
21MYNYNN 1MKR NIpIn
YN nwYNnY ’n "form follows function" 117P°YN
,JNNONW °DD ,51191 DV, NINIRTR 071D NTNR
N2°WNY 12YN N2IN 1N D2VOINTINN DY TRN
PO0 RYY DN .72%2 NPWINYYW YW 12102 NP2 XPID
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